Literary Landscapes
Literary Landscapes is a monthly column written by Indra Wussow, a
writer, translator and director of the Sylt Foundation.

brutally juxtapose this contemptuous landscape of supposed

performances investigate the artistic, spiritual and political

happiness and prosperity. Above this scenery there is the
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It is an otherworldly character, with bright orange ‘skin’
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of the last century. When the country was liberated by
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will be the guest of the Sylt Foundation in January 2016 and

Asian kingdom on the Mekong River into one of the world’s
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Roll Call, from The Buddhist Bug series by
Anida Yoeu Ali, Digital c-print, 2014; Photo
courtesy of Studio Revolt

Campus Dining, from The Buddhist Bug series
by Anida Yoeu Ali, Digital c-print, 2012;
Photo courtesy of Studio Revolt

Anida Yoeu Ali, who recently won the Sovereign Art Prize,

poorest countries. It was not until 2007 that a tribunal,
supported by the United Nations, began its work of trialling
senior Khmer Rouge officials for crimes perpetrated during
the Pol Pot years.
The question is how a country can heal from this
troubled past and how it is able to overcome the
psychological effects that these traumatising years left on
the survivors and their descendants.
The trials against the main perpetrators of the Khmer
Rouge have come very late and it does not seem that they
could trigger a process of healing through a real debate
on what happened and how to integrate this past into the
country’s identity. Too many of the people in power were part
of that regime and have no interest in exposing evidence.
In a society that is more or less occupied with surviving
and making ends meet, silence about the past seems to be
the easiest way to move on. The parents want to spare their
children the traumatic experiences they went through, and
the children grow up amid a silence too loud to hear over.
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Spiral Alley, from The Buddhist Bug series by Anida
Yoeu Ali, Digital c-print, 2012; Photo courtesy of
Studio Revolt
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