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  I am Aung Naing Soe, a young Myanmar artist. 
I got B.A (Painting) from “University of Art and Culture” 
in 2008. And work as the part time art and craft teacher, 
magazine illustrator, designer and so on.
I touch and sink in the art at the university. I accept “all 
of the things in the world can be changed by art work”. I 
perform my art work with active energy and strength. I am 
totally free of any isms and personal cases. Now, I practice 
the way of the contemporary art. I accept whatever way of 
painting, isms and forms that can interpret their imagi-
nation and concept. I combine reality with imaginary of 
my mind. I learn and create my art work from the view 
of Buddha`s philosophy and contemplating on nature 
around me.

  GROUP SHOW EXHIBITIONS

     2005  White step 
 2009  Outlanders -18
 2009  Gant Gaw Village
 2010  Outlanders -19
 2010 Road (performance)
 2010  Crossing Borders Myanmar 
  Contemporary Art Movement
 2010 3rd Beyond Pressure (performance)
       2011         Outlanders -06
       2012 CONTINUUM 
  Recent Contemporary Painting

OVER SEA

 2011       Between Myanmar and Cambodia  
  Culture Exchange                                       
                  (Phnom Penh)                 
       2011       Burma: Beyond the Line (New York)
 2015       Burma By Proxy: Art at the Dawn of  
  Democracy(Hong Kong)
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'' From dusts into bug. Not like a tortoise , but like an 
army..."

 Nyein Way : Ubu .com. contemp
 March,      ,       , 2016 , Yangon, Myanmar.

 Out of dusts lives rectagles straight lines curved 
lines drenched lines sprung lines triagles reciprocal ener-
gy pushing sucking falling rising two bugs three bugs four 
bugs five rising two bugs three bugs five bugs six bugs 
Piccaso Duchamp Bertolt Brecht Gertrude Stein Catch 
- 22 Ha Jang In Plains Lincoln an army of ideas a-tug-of-
war-conceptual - poetry a sick angel clouds are trained 
but secret underground revolutionaries bread in one hand 
conceptual map in the other hand parental -music -or 
-music-it- parents- is- a- face body the body is a -liquid- 
of -light - mediated - darkness- spelling - dictionary like 
- ape- humans- humans like-human- humans true human 
beings anthropology - psychology anthropsychoanalytical 
cubic synthesis of the 21st century conceptual- postcon-
ceptual poeticsmith wordsmith into the semiotics like 
humans like animals like primates an artistic instincts and 
like an army into semioticsmith humansmith things of 
beauty things beyond beauty aestheics's truth-wires phe-
nomenal wires 84000 - sharp weights multi-signification 
waves visuality again and again recursivenss composed 
and made with concept - formation through but hearing 
soltitude one in a life humans in Samsara circles of lives 
in Pali language a digital humanity the end the beginning 
braids of hair a hand driven working generating wire - 
woven.
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 vltzGJUtpnf;yef;csDum;awG[mtEkynm&SifjrwfausmYeJ Yvuf

zuf&nfqdkifwpfckrSmaqG;aEG;pum;ajym&if;upwnfvmcJYw,f/2010&JUn
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ajrmuf)usefc Y Jygw,f/vlwpfa,mufutJ'Dig;ud ktm;&0rf;omajy;a

umufNyD;ud kifaygufxkowfaoapygowJY/olutJ'Djzpf&yfud ktEkynm

wpf&yftaeeJYqifjcifoHk;oyfjyygw,f/tEkynmvuf&mwpfcktjzpfajymif;

vJzdk Yvnf;olrSmBuHpnfNyD;om;&dSaeygw,f/(2010bD,Gef;y&Suf&SmrSmjyocJY

wJY]igudkpm;yg}qdkwJUygazmif;rifYvuf&mjzpfygw,f/)tJ'Dtcsdefumvrsm;rSm

uRefawmf[mtEkynm&SifjrwfausmY&JUavmif;&dyfruif;bl;vdkU udk,fYudk,fudkcH

,laecsdefjzpfygw,f/(oluawmYr[kwfbl;vdkUajymjybl;ygw,f/)olu oljrif

yHkawG vkyfaqmifr,fYyHkoP ²²efawGudkt&ifajymjyNyD; uRefawmfYudkar;cGef;wpfck
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wdkY[m vufzuf&nfqdkifxdkif&if;tEkynmtaMumif;awGtNrJaqG;aEG;jzpf

pOf;pm;jzpfwifjyjzpfygw,f/tNrJaqG;aEG;jzpfw,fqdkayr,fYuRefawmfu 

oif,loloufoufomjzpfygw,f/ar;oloufoufomjzpfygw,f/uRef
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 'Dvuf&mudkyef;csDtjzpfa&;qGJwJYtcgrSma&;enf;a&;[efwpfcktoHk;jyK&

ygw,f/yxrqHk;0ifa&mufvmwJYyHkpHuawmYobm0vGef(surrealism)

yHkpHyJjzpfygw,f/uRefawmfem;vnfoavmufobm0vGefvuf&mawG[m 

vGwfvyfoavmufMunfY&Ioludk udk,ftEkynmvuf&meJYrqdkifwJYtjcm;ab;

xGufqdk;usdK;tawG;awGvnf;ay;Edkifw,fvdkYuRefawmfoHk;oyfygw,f/'kwd,

pOf;pm;rdwJYyHkpHuawmYo&kyfrSef(realism)yHkpHyJjzpfygw,f/o&kyfrSefa&;enf;

[muRefawmftEkynmvuf&m twGuftm;raumif;Edkifbl;vdkYxifrdygw,f/

(1)uRefawmftcsdeftrsm;BuD;ay;&r,f/

(2)jrefjrefyHkjzpfapcsifw,f/

(3)tjcm;o&kyfrSefyef;csDum;awGeJUjrifrIqdkif&ma&maxG;oGm;apvdrfYr,f/

(4)a&;qGJwJYtcgvGwfvyfrIr&edkifbl;/pwJYtcsufawGaMumifYa&;qGJzdk YrBudK;

pm;cJYrdygbl;/aemufwpfckuawmYuRefawmftcktoHk;jyKaewJYyHkpHjzpfwJYukA

(Cubism)yHkpHyJjzpfygw,f/ukAyef;csDa&;[ef[mtajccHyHko@efawGeJhzGJ h

pnf;xm;wJhtwGufa&;qGJ&vG,fulygw,f/uRefawmfaz:jycsifwJhtaMumif;

t&meJhvnf;vdkufzufrI&dSw,fvdkhjrifygw,f/
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tcgEdkifiHa&;cHpm;rIwpfckudkOD;pm;ay;NyD;Munfh&IvmMuw,fvdkhoHk;oyfrdw,f/

vwfwavmEdkifiHa&;tcif;tusif;awGeJhvGefcJhyD;aomEdkifiHa&;tajctae

awG[mauseyftm;&p&mraumif;ygbl;/jynfolvlxk[mtzdEdSyfcHoufouf
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Concept

 Basic assumptions of the paintings, Human So-
ciety These paintings root in the discussion with the artist 
Myat Kywat. In one evening of 2010, we discussed about a 
performance show at a tea-shop. He, Ko Myat Kywat usu-
ally walked in the early morning. He talked about the thing 
he had seen walking. In the early morning, an eel dropped 
(freed) from the truck carrying fish. A man ran and 
grabbed it happily and bashed it to death. He considered 
this event from the perspective of the artist. He was also 
thinking about changing it into artwork. (This became the 
performance "Eat Me" at the Beyond Pressure Performance 
Show.) During these times I considered myself under the 
shadow of the artist Myat Kywat. (He said No.) He first told 
me his perspective of forms and asked me how I described 
it. We together with the poet Nyein Wai always discussed 
about art whenever we sat at the tea-shop. At these dis-
cussion, I was always passive just a questioner. I assume 
to cultivate the habit of discussion. I don't agree to do like 
his. (Not assuming it is a performance work) I want to try 
it as an installation art or a curving. Human sculptures 
consuming one another or eating one leg by the other. It 
will be in a circle. Dancing. It is hanged on the wall. So 
prominently showing the nature of humans cheating and 
profiteering on others. We differ in presenting the artwork 
of the same matter. Differ in conceptual thinking. Differ 
in medium. And in perspective also. I eager to make it as 
a sculpture. Unfortunately it didn't happen, then I started 
paintings about it since 2013. Eating, Biting, bullying of the 
strong on the weak, lack of mercy, lack of loving kindness, 
degrading of human value, Wilderness, and Beast forms 
must be iconized. When Painting these artworks, I depend 
on a style. The first style came into my mind is surreal-
ism. As far as I understood, surreal artworks are freedom 
in style but lead to the complications on the thinking of 
the audience. The second thought is realism. Realism is 
not strong enough for my paintings. 1. I have to give much 
time. 2. I want to be fast. 3. These will be muddle up with 
other realism paintings. 4. Realism is not free in style. For 

*****************

these matters, I never did them in realism. Then I choose 
Cubism, the style I am now using, that composes with ba-
sic forms. It was not only easy in making but also suitable 
with my issues. When looking at my paintings, many con-
sider they are only political. But it was not. Recent Politi-
cal matters and past political situations are not favourable. 
Education, Social Matters, Judiciary, Political Matters, Hu-
man Rights are in the wrong turn. For example, the right 
one became wrong and the wrong seemed to be right. Such 
I, as an artist, honestly described my responses such as sat-
ire and rebuking about these disorders in my artworks.

Aung Naing Soe
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jrwfausmh-tJrSmyef;csDum;awG&JUyHko@efrSmxl;jcm;wmuawmhtaMumif;

t&mawGpH kvifw,fNyD;yef;cs Dum;wdkif;rSmoGm;BuD;awGNzJNyD;awmh&Dovdk

vd kavSmifovdkvd kyH kp HawGtrsm;BuD;awGU&w,f/tJ'gbmut"dyg,fvJ/

a t m i f - t " d u u R e f a w m f a & ; a e w J Y u m ; a w G u v l r I t z G J U t p n f ; u d k

o a & m f a e w J o a b m a y g h / u R e f a w m f w d k Y u a w G u & m v d k u f o a & m f a e w J h

o a b m a w m h r [ k w f b l ; a y g h / v l a w G & J U t q D t a i : r w n f h r I a w G ?

tcsd K;ruswJh[mawG?a'gufrwnfhwmawG?rjzpfoif hwJ h[mrs d K;awGayg h/

'grsdK;av;awGudkyef;csDynmeJUwkefYjyefwJYoabmyJaygh/

jrwfausmh-[kwfygw,f/Oyrm-vlwpfcsdKUaygY txl;ojzifhtmPm&SifawG?0do

rmavmbom;awGuvlawG?obm0w&m;eJYwd&dpmäefawGudkukefypnf;awG

vdktoHk;cszdkYyJpOf;pm;MuwmawGrsdK;aygh/

atmif-aocsmwmayghq&m&,f/tckqdk odyfodwmvmwmaygh ta&SUawmif

tm&Sw&m;r0ifaps;uGufrSmqd koif;acGcsyfwd k Y ?awmufwJ hwd k YpwJ hawm

a u m i f a w G [ m j r e f r m v r f ; a M u m i f ; u 0 i f v m w , f v d k Y p p f w r f ; a w G t &

awGU&w,faygh/tjcm;Ed kifiHawGrSmw&m;r0iftdrfazmfwdk Y?tvkyform;wdk Y?

vdifuReftjzpfa&mif;cswmwdk YawGaygh/&cd kifbufrSmqdkvnf;Ed kifiHxJ0if

z d k Y a i G t e n f ; t u s O f ; a y ; v d k u f & H k e J Y 0 d I u f u ' f & w m r s d K ; a y g h / w u , f a w m h



In Our Society 4

ျမတ္-ဒါနဲ႕အႏုပညာရွင္တစ္ေယာက္ကိုႏိုင္ငံေတာ္ကဘယ္လိုသေဘာထားသင့္လဲ။

ေအာင္-တယ္ေတာ့အႏုပညာရွင္တစ္ေယာက္ဆုိတာႏိုင္ငံတစ္ႏိုင္ငံအတြက္ရတနာ
တစ္ပါးပါ။အဖိုးတန္ေက်ာက္သံပတၱျမားေတြဟာေျမႀကီးတုိင္းမွာမရိွႏိုင္သလုိ၊ေတြရိွ
တဲ့ေက်ာက္သံပတၱျမားေတြဟာလည္းသက္တမ္းရင့္တန္ဖိုးရိွမွအဖိုးတန္တယ္။ဒီလုိ
ပဲအႏုပညာရွင္ဆိုတာလည္းအလကားသက္သက္အႏုပညာရွင္ျဖစ္မလာႏိုင္သလုိ၊ဖ
န္တီးမႈတုိင္းကထြက္လာတဲ့အႏုပညာပစၥည္းေတြမွာလည္းအႏုပညာရွင္ရဲ႕ကၽြမ္းက်
င္မႈ၊အသိတရား၊ရႈျမင္သံုးသပ္ပံုေတြဟာတန္ဖိုးႀကိီးမားပါတယ္။အရွင္းလင္းဆံုဥပမာ
ေပးရရင္ပုဂံေခတ္က အႏုပညာလက္ရာေတြကိုသမုိင္းတန္ဖိုးထားသလို မ်က္ေမွာက္
ေခတ္အႏုပညာပစၥည္းေတြကုိလည္းတန္ဖိုးထားရမယ္။ေရွးေခတ္လက္ရာေတြတန္
ဖိုးျဖတ္သံုးသပ္တဲအ့ဖြဲ႕ေတြရိွသလုိမ်က္ေမွာက္ေခတ္လက္ရာေတြကိုလည္းေ၀ဖန္အ
ကဲခတ္တဲ႔အဖြဲေတြထားေပးရမယ္။ကုိယ့္ႏိုင္ငံသားတစ္ဦးရဲ႕အႏုပညာလက္ရာကုိအ
ျခားႏိုင္ငံတစ္ခုက၀ယ္ယူစုေဆာင္းတာဟာမိမိႏိုင္ငံႀကီးမားတဲ့ဆံုးရံႈးမႈျဖစ္ေစတယ္။
သမိုင္းအေဟာင္းမွာေ၀႔လည္ေ၀့လည္လုပ္ေနလို႔မျဖစ္ဘူးသမိုင္းသစ္ကုိလည္းေမာ္
ကြန္းေရးထုိးႏိုင္ရမယ္။ဒီလုိမွမဟုတ္ရင္ေနာက္မ်ိဳးဆက္သစ္ေတြဘယ္ကဗ်ာဖတ္မ
လဲ။ဘယ္စာဖတ္မလဲ။ဘယ္ပန္းခ်ီကိုၾကည့္မလဲ၊ဘယ္အႏုပညာဖန္တီးမႈလက္ရာ
ေတြကုိၾကည့္မလဲ။ေနာင္တစ္ခ်ိန္ႏိုင္ငံရဲ႕ုအႏုပညာအသစ္ဖန္တီးမႈျပတိုက္မွာေဟာ
င္းေလာင္းႀကီးျဖစ္ေနလိမ့္မယ္။

ျမတ္-အႏုပညာရွင္အတြက္ႏိုင္ငံသားျဖစ္မႈဆိုတာကေရာအေရးပါသလား။

ေအာင္-တိတိက်က်ေျပာရရင္မပါဘူး။အနုပညာရွင္ဆုိတာႏိုင္ငံေတာ္ရဲ႕အလံတစ္ခု
အတြက္အလုပ္လုပ္ေနသူေတြမဟုတ္ဘူး။အႏုပညာဖန္တီးမႈတစ္ခုဟာႏိုင္ငံတစ္ခုအ
တြက္ကိုယ္စားမျပဳဘူး။ေရခံေျမခံစပ္ဆက္အေျခအေနတစ္ခုအရဖန္တီးေနတာပဲရိွမ
ယ္။အႏုပညာရွင္ဟာႏိုင္ငံတစ္ခုမွာေမြးဖြားတယ္ အမ်ားနည္းတူႏိုင္ငံသားျဖစ္လာတ
ယ္ဒီေလာက္ပဲ။ဘယ္ႏိုင္ငံသားျဖစ္လို႔ သူ႔အႏုပညာမခံစားရဘူးဆိုတာမရိွသလို၊သူ႔
အႏုပညာကေတာ့ျဖင့္ ဘယ္ႏိုင္ငံအတြက္ ဖန္တီးထားတာဆိုၿပီးကန္႔သတ္မထားဘူး
။ရုပ္လတ္ျမတ္မေရြးခံစားႏိုင္ဖို႔ အႏုပညာရွင္ကအစြဲကင္းစြာဖန္တီးထားတယ္။က်န္
တာကေတာ့လူသားျဖစ္ျခင္းရဲ႔ဒုကၡတရားပါပဲ။

ျမတ္-အႏုပညာနဲ႔အႏုပညာရွင္ဆိုတာကိုဘယ္လိုအဓိပၸါယ္ဖြင့္မလဲဗ်။

ေအာင္-ဟားးး ။အဲ႔ ေမးခြန္းကၽြန္ေတာ္မသိဘူး။ကၽြန္ေတာ္မေျဖႏိုင္ဘူး။ကၽြန္ေတာ့္
ကုိယ္ပိုင္အတြက္ေတာ့အေျဖမရိွဘူး။ပံုသ႑န္အေသတစ္ခုမရိွဘူး။(မရိွလုိ႕လည္း
ယေန႕အထိအႏုပညာဟာက်ယ္ျပန္႕သထက္က်ယ္ျပန္႕ေနတာေပါ့။)ထင္ျမင္ယူဆ
ခ်က္ေတြေတာ့ရိွတယ္။အနီးစပ္ဆုံးခန္႔မွန္းခ်က္ေတြလုိ႔ပဲကၽြန္ေတာ္ျမင္တယ္။ေနာက္
တစ္ခုကအဲ႔ဒါတာအေျဖေပၚသြားရင္အခုအေျခအေနေလာက္စိတ္၀င္စရာေကာင္း
ေလာက္မယ္မထင္ဘူး။အႏုပညာရွင္ဆိုတာ ဒႆနပညာရွင္ျဖစ္တယ္ဆိုတဲအဆို
ကိုကၽြန္ေတာ္လက္ခံတယ္။

ျမတ္-ခင္ဗ်ားအနုပညာကိုဘယ္လိုေဖၚထုတ္လဲ။

ေအာင္-ကၽြန္ေတာ့္အေပၚသက္ေရာက္လာတဲ့ေန႔စဥ္ကိစၥအားေတြကို ပံုစံတစ္ခုအေန
နဲ႕တုံ႔ျပန္တယ္။ပန္းခ်ီ၊ပါေဖာင့္မန္႕၊အင္စေတာ္ေလးရွင္း၊ကဗ်ာ၊သီခ်င္းဒါမွမဟုတ္ 
အေရးအသားတစ္ခုခုေပါ့။ဒါထက္မကလည္း အမ်ားႀကီးရွိႏိုင္တာေပါ့။
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Dialogue

Myat Kywat: Now you have prepared the show. What 
would you like to show?
 
Aung Naing Soe: Main point is my paintings. Started 
from 2011, it has been in my mind from 2010. I also lost 
contact with it for 2 years. I did another series. Then 2003 
is the year I definitely started it again. From 2014, 2015 to 
now 2016. The art form of my paintings is contemporary. 

Myat Kywat: The distinguished features of these paintings 
is full of subjects. Each with the seemingly hilarious big 
pointed teeth. What does it mean? 

Aung: Mainly my recent paintings is about mocking our 
society. We are not mocking on everything. Mismatches 
of people. Mismatched, Unordered and Unreasonable. 
Showing these with art. 

MK: Of course! For example, some people especially 
dictators, business people with avarice, think humans, 
animals and nature as their goods to be sold. 

Aung: Sure. It is so obvious. At Illegal markets in South 
East Asia, animals like pangolins, geckos, etc, come from 
Myanmar according to reports. And selling people as 
sex-workers, hard-workers, house maids illegally. In 
Yakhine State, Giving a small sum of money to become 
immigrants can get White Card. In reality, they are not 
appropriate. They are doing these unacceptable easily for 
their good. 

MK: As …….. Analysis, in developing countries people 
use nature and animals as goods or products. And again 
these countries make rules and laws to protect human 
rights, animal’s rights, green environment. It is so funny 
and hilarious. So mismatch. 

Aung: These are things I can also mock at. 

MK: Definitely, Mocking is kind of opposition. And in the 
third countries ethics and moral codes, nature and herit-
ages haven’t been destroyed yet. Even though, they are 
being mocked as undeveloped countries. 

Aung: I think even if my painting is about a man sitting, 
sitting is not interesting to me. A man sitting. Where? 
If on the lamp-post, it becomes interesting. Why is he 
sitting? Is he an electrician? Blind? Fool? Unskilled? Then 

I saw the unsuitability of people. The mismatches. From 
these normal everyday things to the changing of constitu-
tion. 

MK: Such are contradictions. The unqualified are in the 
places for the qualified. 

Aung: Yeah! Such things happened. An Educated Degree 
holder have to get the recommendations letter for good 
moral from an ill-moral governor. It is a funny thing. So 
bad!

 MK: Full of mockery! 

Aung: Yes, it is. To be serious, opposition. 

MK: What is the title of the show? 

Aung: I named it In Our Society. Now the world becomes 
a society. Tsunamis in Japans and Shooting in France also 
affect the same on us like Nargis and disastrous flood we 
suffered. Nationalities are becoming narrowed and differ 
only situations. 

MK: It is right. Peace of the world is all humans being 
peaceful. The same result. The same consequence. Ruin of 
Green ecosystem effect on all human beings. 

Aung: I would like to show that the mismatches and bul-
lying in my paintings exists in our real society. 

MK: By the way, how is the attitude of the nation towards 
an artist? 

Aung: As a matter of fact, an artist is a treasure of a na-
tion. Precious stones and metals don’t exist everywhere 
and the values of these depend on their age of existence. 
It is also the same for artists. Artworks are created from 
skill, experience, knowledge, considerations of the artist. 
To be simple, Artworks from Began Era, an ancient My-
anmar Era, are so valuable and that also must be the same 
for artworks of nowadays. There are the appraisers for the 
old artworks so there must also be appraisers to classify 
and criticize today artworks. Collecting the artworks of 
artist of our country from another country leads to be a 
great loss. We need not to be only in the old history. We 
must find new history. If not, what poem will our next 
generation read? Which literature to read? Which artwork 
to look at? In the future, the art museum will be empty.
MK: Is citizenship important for an artist? Aung: To be 
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exact, it is not. Artists don’t work for a nation. They don't 
represent a nation. But their creations are related to a 
nation or a race they come from. An artist was born in a 
certain country. He becomes a citizen like others. That's 
all. There is no one who can’t feel his artworks due to dif-
ferent citizenships. His works are not limited to a country. 
He created egoless for everyone, every nationality. The 
remaining is the suffering and troubles of being a human!

MK: What is art? What is an artist? 

Aung: Oh! (Laughing) I don’t know. Honestly I can’t an-
swer this question. For me, art is answerless, out of ques-
tion. No definite form. (So art becoming widespread day 
after day) But there are some presumptions, the nearest 
guesses I think. The point is that if art can be defined eas-
ily, it will become less interesting. I accept the statement 
“an artist is a philosopher”.

MK: How do you express art?

Aung: Everyday things I experience reflect as a form: a 
painting, a performance, an installation, a poem, a song 
or else a piece of writing. Even more!

*****************
ခုခံမႈ အႏုပညာ ၊လူသားဆန္မႈေပ်ာက္ဆုံးျခင္း ၊ လူ႔အဖြဲ႔အစည္း ပန္းခ်ီကားမ်ား

“This is not a real world. This life is not the real life.” “But you’re really 
suffering, I said.” “Yes,” Tang said, “It’s a problem, this real suffering in 
a not-real world.” – Philip Gourevitch, The Boat People.

“ ဒီကမၻာေလာကႀကီးဟာ အစစ္အမွန္ေလာကႀကီးမဟုတ္ဘူး။ဒီဘ၀ဟာစစ္အမွန္
ဘ၀ မဟုတ္ဘူး။ ” “ ဒါေပမယ္႔  ခင္ဗ်ားဟာ အမွန္တကယ္ကုိ ဒုကၡေ၀ဒနာခံစားေန
ရတာ ၊  လုိ႔ ကၽြန္ေတာ္ ေျပာလုိက္တယ္ ။ “ဟုတ္တယ္ ၊ ဒီအမွန္တကယ္ဒုကၡခံစား
ေနရတာဟာ တကယ္အစစ္အမွန္မဟုတ္တဲ႔ေလာကမွာ ခံစားေနရတာကုိက
ျပႆနာပဲ” - ဖီးလစ္ ဂူးဗစ္ခ်္ ၊  The Boat People .
 
 ပန္းခ်ီဆရာေအာင္ႏုိင္စုိးဟာ သူ႔ပန္းခ်ီးကားေတြကုိလူ႔အဖြဲ႔အစည္းရ
ယ္လုိ႔နာမည္ေပးထားတယ္။အမွန္တကယ္လည္းသူ႔ရဲ႕ပန္းခ်ီးကားေတြဟာလူ႔အဖြဲ႔
အစည္းရဲ႕အနက္ရႈိ င္းဆံုးဒုကၡေ၀ဒနာေတြ၊ ႀကဳံေတြေနတဲ ႔အျဖစ္အပ်က္ေတြကို
သေကၤတအားျဖင္႔၊အေရာင္နဲ႔ေနရာလြတ္ေတြအားျဖင္႔ေဖာ္ျပထားတာကုိေတြ႔ရမယ္။
သူထဲကေနရာလြတ္က်ဥ္းက်ဥ္းေလးေတြကရန္လိုဆာေလာင္မႈကိုျပၿပီး၊ေနရာလြတ္
အက်ယ္ေတြကအထီးက်န္ျခင္းကိုျပေနတယ္။သူ႔ရဲ႕ပန္းခ်ီးကားေတြထဲကဇာတ္
ေကာင္ေတြရဲ ႕ခႏ ၶာနဲ ႔စိတ္၀ိညာဥ္ေတြမ ွာအႀကီးအက်ယ္အခမ္းနားဆံုးေသာနာ
က်င္ပင္ပန္းမႈေတြကိုေဖာ္ျပထားတာေတြ႔ရမယ္။နာက်င္ပင္ပန္းမႈေတြကိုေဖာ္ျပထား
တဲ႔ ေနရာမွာ အဲဒီနာက်င္မႈခံစားေနရတဲ႔သူေတြရဲ႕ပံုရိပ္ေတြကုိ ေဖာ္ျပတဲ႔ ပန္းခ်ီမ်ဳိး
( Society – 9 , S- 12 )အျဖစ္နဲ႔သာလ်င္ မကဘူး၊ Society -17 , 19 လုိကားမ်ဳိးနဲ႔ 
ပါေဖာ္ျပ ေနတယ္။ Society -17 , 19မွာ   သတၱ၀ါေကာင္ႀကီးေတြရဲ႕ စစ္တပ္နဲ႔ 
ပတ္သတ္ေနတဲ႔ အရိပ္အေယာင္ေတြ ၊ သူတုိ႔ရဲ႕  မေကာင္းဆုိး၀ါးျဖစ္မႈ ပုံသဏၭာန္ေတြ 
ႀကီးစုိးေနတာကုိက  အဲဒီလို လူ႔အဖြဲ႔အစည္းထဲမွာ  သာမန္ျပည္သူေတြဟာ ဘယ္လုိ 
ခံစားေနရတယ္ဆုိတာကုိ သေကၤတအားျဖင္႔ သြယ္၀ုိက္ညႊန္းဆုိေနတာကုိေတြ႔ 

Society -17

Society -9

ႏုိင္တယ္။  ပန္းခ်ီဆရာေအာင္ႏုိင္စုိးဟာ သူ႔ရဲ႕ ရုပ္ပုံေတြကုိ အရွိတရားေလာကထဲက 
တကယ္လူပုဂၢဳိလ္ေတြကေနစိတ္ေ၀ဒနာကုိထင္ဟပ္ထားတာမဟုတ္ဘဲ ၊လူ႔အဖြဲ႔အစ
ည္းရဲ႕နက္ရႈိင္းတဲ႔အတြင္းအဇၥ်တၱျပႆနာရပ္ေတြကို ထင္ဟပ္ထားႏုိင္တဲ႔ရုပ္ပုံေတြကုိ 

သုံးထားတာေတြ႔ရမယ္။
                 ပန္းခ်ီဆရာေအာင္ႏုိင္စုိးဖန္တီးတဲ႔အနုပညာေတြဟာႏုိင္ငံရဲ႕နယ္နိမိတ္
အတြင္း၊ေနရာလြတ္ေတြအတြင္းကေနဖန္တီးရင္းလူမႈေရးဆုိင္ရာေျပာင္းလဲမႈေတြကုိ

Society -12
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ကုိင္စြဲသလုိ၊တစ္ခ်ဳိ႕ပုံေတြဟာႏုိင္ငံရဲ႕ နယ္နိမိတ္ထက္ ေက်ာ္လြန္သြားတဲ႔ ဂလုိဘယ္
ဆုိင္ရာကိစၥေတြအထိေရွးရႈထားျပန္တယ္။ဆုိလုိခ်င္တာက ပုံေတြက ကုိယ္႔လူ႔အဖြဲ႔အ
စည္းထဲကျဖစ္စဥ္ေတြကို ေျပာဆုိေနရင္းကေန နုိင္ငံတကာဆန္သြားခဲ႔တယ္။
New Guernicaပန္းခ်ီကားဟာဆုိရင္ကုိယ္႔ရဲ႕လူမႈအဆက္အစပ္ထက္ ေက်ာ္လြန္ၿပီး
အတိတ္ သမုိင္း ၀ါ  ပီကာဆုိရဲ႕ Guernica နဲ႔  တက္စ္ခ်င္းအျပန္ အလွန္ 
ခ်ိတ္ဆက္ရင္း ၊ပစၥဳပၸာန္ ၊ အနာဂတ္ကမၻာေလာကႀကီးကုိေရာယွက္ေမွ်ာ္ၾကည္႔ျပ
လာတယ္။ ပီကာဆုိရဲ႕ နာမည္အႀကီးဆုံးလက္ရာတစ္ခုျဖစ္တဲ႔  Guernica ကေတာ႔ 
၁၉၃၇ခုႏွစ္မွာ ဂ်ာမန္ေတြရဲ႕ စပိန္ၿမဳိ႕တစ္ၿမဳိ႕ျဖစ္တဲ႔ ဂြာနီကာကုိ ဗုန္းႀကဲခ်တဲ႔ 
ျဖစ္စဥ္အေပၚ တုံ႔ျပန္ေရးသားထားတဲ႔ လက္ရာတစ္ခုျဖစ္တယ္။  က်ဴဗစ္ဇင္ 
လက္ရာတစ္ခုျဖစ္တယ္။  အျဖဴ ၊ အမဲ ၊ မီးခုိးေရာင္ေတြကုိ အသုံးျပဳၿပီး  ေၾကကြဲဖြ
ယ္ရာျဖစ္ရပ္၊ပ်က္ဆီးျခင္း ၊ေမွ်ာ္လင္႔ခ်က္ ကင္းမဲ႔ျခင္းေတြကို  ပုံေဖာ္ထားတယ္ လုိ႔ 
ေယဘုယ်ဆုိႏုိင္တယ္။  ပန္းခ်ီကားထဲမွာ ေတြ႔ရမယ္႔ အေၾကာင္းအရာက မ်က္လုံးေတြ 

၊  ေျခေတြလက္ေတြ ၊  မ်က္ႏွာေတြဟာ အပုိင္းအစေတြျဖစ္ေနတယ္။ သဘာ၀အ
တုိင္းမဟုတ္ေတာ႔ဘဲအစီအစဥ္မဲ႔  ရြဲ႕ပဲ႔ေနတာမ်ဳိးေတြကုိ ေတြ႔ရမယ္ ။ ပန္းခ်ီဆရာ 
ေအာင္ႏုိင္စုိးရဲ႕ လက္ရာေတြက ေတာ႔ ေဒသတြင္းအျဖစ္အပ်က္ေတြကေန 
တစ္ဆင္႔မွာ ဂလုိဘယ္ဆန္တာ တနည္းအားျဖင္႔ အာဏာရွင္နဲ႔စနစ္ဆုိးေတြ 
ေၾကာင္႔ ကမၻာ႔ႀကီးတစ္ခုလံုးမွာ ခံစားေနရတဲ႔ ဒုကၡေ၀ဒနာေတြကုိ တျဖည္းျဖည္း 
ေဖာ္ျပထုတ္ျပလာတယ္လုိ႔ အနက္ျပန္ၾကည္႔ႏုိင္တယ္။   
                 တနည္းအားျဖင္႔သူ႔လက္ရာေတြမွာယေန႔ျမန္မာ႔လူ႔အဖြဲ႔အစည္းျဖစ္ေပၚ
ေနတဲ႔   ၊ ပန္းခ်ီဆရာကုိယ္တုိင္ ေဖာ္ျပခ်င္တဲ႔ “ တစ္ေယာက္နဲ႔ တစ္ေယာက္ ၀ါးၿမဳိျခင္း 
၊ ကိုက္ေနျခင္း ၊ အားႀကီးသူက အားနည္သူအေပၚ အႏုိင္ယူျခင္း ၊ သနားညွာ တာမႈ 
ကင္းမဲ႔ျခင္း ၊ ေမတၱတရားေခါင္းပါးျခင္း ၊  လူ႔အဆင္႔နိမ္႔က်ျခင္း ၊  အရုိင္းဆန္ျခင္း  
တိရစၦာန္ အသြင္အျပင္  ” စတဲ႔ သရုပ္သ႑ာန္ေတြဟာ ေဒသတြင္း သေဘာနဲ႔ အတူ 
၊ တၿပဳိင္နက္တည္းမွာပဲ ကမၻာလုံးဆုိင္ရာ ျပႆနာတစ္ရပ္ျဖစ္လာတယ္။  ဒီ New 
Guernica  ပန္းခ်ီပါ သ႑ာန္ေတြကို ကမၻာလုံး ဆုိင္ရာစံပုံစံ အျဖစ္ျဖစ္ေပၚလာေအာင္ 
ေထာက္ပံ႔လုိက္တဲ႔ကားကေတာ႔ S- 18 ( Society – 18 ) ပန္းခ်ီကားကုိ ၾကည္႔ရင္ေတြ႔ 
ႏုိင္တယ္။ 

ပန္းခ်ီကားမ်ား၏ ပုံသဏၭာန္ႏွင္႔ ဖြဲ႔စည္းပုံ ( composition )

 ပန္းခ်ီးကားေတြရဲ႕ဖြဲဲ ႔စည္းပုံမ ွာျပင္းထန္စြာတုန္လႈပ္ေျခာက္ျခားေန
တဲ႔ဟန္(frenetic)ဟန္ကိုေတြ႔ရမယ္။စိ္တ္ရဲ႕အတြင္းအဇၥ်တၱကုိကုိယ္စားျပဳထားၿပီး
ေယာက္ယက္ခတ္ေနတဲ႔စိတ္ပုိင္းဆုိင္ရာလႈပ္ရွားမႈကုိေတြ႔ရေပမယ္႔ပန္းခ်ီကားေတြ
ကရႈပ္ရႈပ္ေထြးေထြးမဟုတ္ပဲ၊ရုိးရွင္းတဲ႔ဖြဲ႔စည္းပုံအတြင္းမွာပဲအဲဒီတုန္းလႈပ္ေျခာက္ျခား
ဖြယ္ရာဟန္ေတြကိုေတြ႔ေနရတာကထူးျခားခ်က္ပဲ။ပန္းခ်ီကားေတြမွာသတၱ၀ါေကာင္
ေတြရဲ႕ေၾကာက္မက္ဖြယ္ရာသ႑ာန္ ကုိ ေန႔စဥ္လူေနမႈဘ၀ပုံစံမ်ဳိးေရးဖြဲ႔ထားတာကုိ
ေတြ႔ရမယ္။သေဘာကေတာ႔သရုပ္မွန္ကိုပုံဖ်က္ထားျခင္း(distortion)လုပ္ထားရင္း
မ ွာလူ ႔အဖ ြဲ ႔အစည္းရဲ ႕အေျခအေနတစ္ရပ္ကုိထုတ္ ျပေနတယ္။သတၱ၀ါေတြရဲ ႕ 
ရုပ္ပုိင္း ၊ တိရစၦာန္သဘာ၀လူအဆင္႔ ႏုိင္က်ျခင္း ၊ ေမတၱာတရားေခါင္းပါးျခင္း 
ျဖစ္စဥ္ေတြကုိ ၾကည္႔ရင္းနဲ႔ပါလူ႔အဖြဲ႔အစည္းရဲ႕ရွိရင္းစြဲအေျခအေနတစ္ရပ္ကုိျပတ
ယ္။ တကယ္႔   ပုံဖ်က္ထားတဲ႔   ကမၻာေလာကႀကီးအတြင္းက တကယ္႔ခံစားေနရတဲ႔ 
ဒုကၡေ၀ဒနာေတြ ၊ အဲဒီ ဒုကၡေ၀ဒနာေတြကုိ ျပဳလုပ္ဖန္တီးေနတဲ႔  အရုိင္းဆန္ျခင္း နဲ႔ 
လူစိတ္ကင္းမဲ႔ျခင္းပုံဟန္ေတြကုိ ခံစား ထိေတြ႔ ႏုိင္တယ္။    
 ပန္းခ ်ီကားအားလုံးကုိ စု ၿ ပီးတစ္ခုတည္းေသာအဆံုးသတ္နိဂုံးကုိ
မ တ ည္ေ ဆာ က္ ႏုိ င္ ဘူး ။ ဇာ တ္ လ မ္း အေ ဆာ က္ အ အုံ မ ရ ွိ ဘဲ ၊ ဇာ တ္ လ မ္း အေ
ဆာက္အအုံ ကိုပုံဖ ်က္ထားတယ္။ဇာတ္လမ္းအေဆာက္အအုံ (narrat ive)ဆုိ
တာထက္ပန္းခ ်ီးကားေတြဟာအပုိင္းအစေတြ( f ragmentat ion)ေတြ ျဖစ္ေ
နတယ္။ဒီလုိ ပုိ င္းစေနတာကုိပန္းခ ်ီးကားအားလံုးရဲ ႕ပုံသဏၭာန္အား ျဖင္ ႔ ကိုက  
တစ္ခုတည္းေသာ ဇာတ္လမ္းအေဆာက္အအုံ၊အဆုိေတြ(grand narrative)

New Guernica
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ကုိျပန္လည္ဆန္႔က်င္ခုခံေနတဲ႔ ပုံမ်ဳိးေပါက္ေနတယ္။လက္ရာေတြရဲ႕ဗဟုိခ်က္ဟာ
အရုိင္းစိတ္ေတြ၊လူအသြင္ေလ်ာက်ေနတဲ႔သတၱ၀ါေတြျဖစ္ေနေပမယ္႔အဲဒီသတၱာ
၀ါေတြသာလ်င္ပန္းခ်ီကားအားလံုးရဲ႕ဗဟိုခ်က္လို႔မေျပာႏုိင္ျပန္ဘူး။အေၾကာင္းက 
သတၱ၀ ါေတြဟာလူတန္းစားတစ္ရပ္ရပ္ကုိကုိ ယ္စား ျပထားတာမဟုတ္ဘဲ ၊လူ ႔
အဖြဲ႔ အစည္းအတြင္းက လူေတြအားလုံး မွာပုံစံအမ်ဳိးမ်ဳိးနဲ႔ ျဖစ္တည္ေနတဲ႔ 
သူတုိ႔ရဲ႕ ျပန္႔က်ဲတုန္လႈပ္ေနတဲ႔စိတ္လႈပ္ရွားရုန္းကန္မႈေတြကုိ ျပေနတဲ႔အတြက္ပဲ။ 

Society 1 -  အရုိင္းဆန္မႈနဲ႔ တစ္ဦးနဲ႔တစ္ဦး ဒါမွမဟုတ္ တစ္ေကာင္နဲ႔တစ္ေကာင္ 
ကုိက္ျဖတ္ စားေသာက္ေနမႈကုိ ျပတယ္။ အနီေရာင္ေတြ ဆာေလာင္မႈ နဲ႔ ေသြးဆာမႈကုိ  
ထင္ဟပ္ေစတယ္။ဒီပုံမွာေတာ႔ တစ္ေကာင္ထဲကုိ ၀ုိင္း ၀န္ကုိက္ျဖတ္ေနတဲ႔  အုပ္စုဖြဲ႔ 
အႏုိင္က်င္႔မႈ ကုိျပတယ္။ လူနည္းစု ၊  ေဘးဖယ္ထုတ္ခံေတြအေပၚ လူအမ်ားစုက 
အင္အား နဲ႔ ၀ုိင္း၀န္း အႏုိင္က်င္႔ေနတဲ႔ သ႑ာန္ကုိေတြ႔ရမယ္။   အသိဥာဏ္ကင္းမဲ႔တဲ႔ 
လူမႈအသုိင္းအ၀ုိင္း ပုံစံတစ္ရပ္ ၊ လူနည္းစု ေတြအေပၚ အႏုိင္က်င္႔တဲ႔ လူ႔အဖြဲ႔အစည္း
ပုံစံတစ္ရပ္ကုိေတြ႔ရမယ္။

Society 2    -  အမုိက္ေမွာင္ကုိ အဓိကအားျပဳထားတယ္။အုပ္စုႀကီးေတြ၊ 
အားႀကီးသူေတြ ကအႏုိင္က်င္႔ေနတဲ႔ လူ႔အဖြဲ႔အစည္းမွာ ငရဲ ဆန္တဲ႔ ႏွိပ္စက္ညွင္းပန္းမႈ 
အမုိက္ေမွာင္ေတြသာလ်င္ ရွိေတာ႔တယ္။

Society  3 -   ယခင္ပုံေတြက အနီေရာင္းကုိ သုံးတဲ႔ ေနရာမွာ  လူသတၱာ၀ါေတြရဲ႕  
ပတ္၀န္းက်င္ အဆက္အစပ္ကုိ သာ ျခယ္မႈန္း သုံးစြဲ ျပေလ႔ရွိတယ္။ ဒီပုံမွာေတ႔ အဲဒီ 
လူသတၱာ၀ါ ၊ လူ႔တိရစၦာန္ေတြကုိယ္တုိင္မွာက  ေသြးဆာလာၿပီ။ သူတုိ႔ရဲ႕ ခႏၶာ 
ကုိယ္ထဲ  စိတ္ ႏွလုံး ၀ိညာဥ္ထဲအထိ ၀င္ေရာက္လာခဲ႔ၿပီျဖစ္တယ္။ 

Society 4 , 5, 6  စတဲ႔ အရာေတြမွာ အစဥ္အတုိင္းဆုိတာမ်ဳိးမရွိဘူး။   

ပုိင္းစထားတယ္။  အစီအစဥ္ကင္းမဲ႔ ( disorder ) ေနတယ္။    ပုံ ေလးမွာ 
စစ္တပ္ ယူနီေဖာင္းဆန္ဆန္ေတြ႔လာရတာကုိက ျမန္မာလူ႔အဖြဲ႔အစည္းနဲ႔ ထင္ဟပ္ 
နုိင္တယ္။  ေနာက္ေတာ႔ ထုံးစံအတုိင္း ပုဂၢဳိလ္သေဘာ ရွာလုိ႔ မရေလာက္ေအာင္ 
ကုိက္ျဖတ္စားေသာက္ေနတဲ႔ ေရာယွက္မႈကုိ ေတြ႔ရတယ္။ လူ႔အဖြဲ႔အစည္းဟာ  
တကယ္႔ကုိ ဒုကၡေ၀ဒနာသာလ်င္ ရွိေတာ႔တဲ႔  လူ႔အဖြဲ႔အစည္း ျဖစ္လာတယ္။

 Society  6 မွာ အေရာင္းေတြက မႈန္း၀ါးသြားတယ္။တကုိယ္တည္း အထီးက်န္မႈ 
ေ၀ဒနာျပတယ္။ 

Society  7 မွာသတ္ျဖတ္မႈ  ေနာက္ပုံေတြမွာလည္း လူ႔အဖြဲ႔အစည္းရဲ႕ ဇာတ္လ
မ္းအစဥ္ဟာျဖစ္ခ်င္သလိုျဖစ္ပ်က္ေနတဲ ႔လူ ႔သားအဆင္ ႔အတန္းနိမ္ ႔က်င္ေနတဲ ႔ 
ျဖစ္စဥ္ေတြရမယ္။ ဂီတာကို ကုိင္ထားတာေတာင္မွာ ေနာက္ကြယ္က အေရာင္ေတြက 
ေၾကြကြဲဖြယ္ရာ ျဖစ္ရပ္ ( tragedy ) ၊  ပ်က္စီးဆုံးရႈံးမႈ နဲ႔  ေမွ်ာ္လင္႔ခ်က္ကင္းမဲမႈေတြက 
စုိးမုိးေနတာကုိေတြ႔ရမယ္။ 

နိဂုံး
 ပန္းခ်ီဆရာေအာင္ႏုိင္စုိးရဲ ႕လက္ရာေတြမ ွာရက္စက္ ၾကမ္း ၾကဳတ္
မႈေတြ၊အမုိက္ေမွာင္ေတြ၊လူ႔တိရစၦာန္စိတ္ေတြကိုေနရာလြတ္ေတြ၊သကၤတပုံစံေ
တြကေန ေဖာ္ျပထားတယ္ ဆုိေပမယ္႔ လူ႔အဖြဲ႔အစည္းကုိ အဆုိးျမင္သက္သ
က္နဲ ႔ေဖာ္ ျပထားတာမဟုတ္ဘူး။အဲဒီအရာေတြကိုခုခံေ၀ဖန္တဲ ႔သေဘာနဲ ႔ေဖာ္ ျ
ပထားခ်င္သာျဖစ္တယ္။ဒီလက္ရာေတြမ ွာအမုိက္ေမွာင္ဆံုး ၊ရက္စက္ၾကဳမ္း ၾက
ဳတ္မ ႈအျဖစ္ဆံုးေတြကိုေဖာ္ ျပထား ျခင္းကိုကအဲဒီ လိုအဆံုးစ ြန္ ဆံုးေဖာ္ ျပမ ႈေတြ
ထဲမွာသူ႔ကုိ ခုခံဆန္႔က်င္လုိမႈသဘာ၀က စိမ္႔၀င္ျပန္႔ႏွံ႔ ( traces )ေနပုံေတြကုိ 
ရွာၾကည္႔ႏုိင္တယ္။  သူ႔လက္ရာေတြမွာသူ႔လူ႔အဖြဲ႔အစည္းရဲ႕တန္ဖုိးစံေတြနဲ႔လူသား
သဘာ၀ကိုျပန္လည္ရွာေဖြဖုိ ႔ႀကဳိးစားေနရင္းကေနရက္စက္ၾကမ္းၾကဳတ္မႈကိုသာလ်
င္ေတြ႔ေနရတယ္လုိ႔လည္း ျမင္ၾကည္႔ႏုိင္တယ္။ ဒါေၾကာင္႔ ပန္းခ်ီဆရာ ေအာင္ႏုိင္စုိးရဲ႕ 
လက္ရာေတြက ခုခံမႈ(resisitence)အႏုပညာပုံစံမ်ဳိးျဖစ္တယ္။လူ႔အဖြဲ႔အစည္းတစ္ရပ္
ရဲ႕ ႏုိင္ငံေရးနဲ႔ လူမႈေရး အခ်င္းအရာရာကုိ အေကာင္းဆုံးေဖာ္ျပနုိင္တဲ႔ တုံ႔ျပန္ပုံေတြ 
ထဲကတစ္ခုလုိ႔ ဆုိရမယ္။ သူ႔ ပန္းခ်ီကားေတြထဲက အေၾကာင္းအရာေတြက လည္း 

အေသ မဟုတ္ပဲ နဲ႔ အနက္ျပန္ဖြင္႔ဆုိခ်င္ဆုိသေလာက္ရနုိင္တယ္။ Society  1 
က အာဏာရွင္ေခတ္လူ႔အဖြဲ႔အစည္းကုိ ေဖာ္ျပေနတယ္လုိ႔ ဆုိနုိင္သလုိ ၊ အဲဒီလုိ 
ေခတ္အတြင္း လူသားရဲ႕ အေျခအေန တစ္ရပ္ကို လည္းေဖာ္ျပေနတယ္။ Soci-
ety  18က  အကူးအေျပာင္းကာလ   အတြင္းလူ႔အဖြဲ႔အစည္း ကမၻာဆန္လာပုံ ကုိ 
ေဖာ္ျပေန သလုိ ၊  နီယုိကိုလုိနီ၀ါဒရဲ႕ အေျခအေနတစ္ရပ္ကုိ သေရာ္ေလွာင္ေျပာင္ေန

Society -1

Society -2

Society -3

Society -5

Society -6

Society -4
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တယ္လုိ႔လည္းေျပာႏုိင္တယ္။  ဘယ္လုိပဲျဖစ္ျဖစ္ သူ႔ရဲ႕ လက္ရာေတြကုိ 
 -အာဏာရွင္စနစ္အေပၚ ကန္႔ကြက္ပုံ 
 -ကုိလုိနီ၀ါဒအသစ္ 
 -ဂလုိဘယ္လုိက္ေဇးရွင္း
 -ကမၻာလုံးဆုိင္ရာ ေဂဟစနစ္ ယုိယြင္းပ်က္စီးလာပုံ
   (global environmental degradation)
 -ယဥ္ေက်းမႈဆုိင္ရာ ေပ်ာက္ဆုံးျခင္း (cultural loss)
 -ဆင္းရဲမြဲေတမႈေၾကာက္လူ႔အဖြဲ႔အစည္း နာမက်န္းျဖစ္လာျခင္း
   (Society 13-16)
 -လူမႈေရးနဲ႔ ႏုိင္ငံေရးဆုိင္ရာ မတရားမႈ ၀ါ စစ္ပြဲ၊အၾကမ္းဖက္မႈ၊  
 လူမ်ဳိးေရး၀ါဒ ၊  လူနည္းစုမ်ားအေပၚ အႏုိင္က်င္႔ျခင္း
 -လူ႔အဖြဲ႔အစည္းတစ္ခုလုံး စိတ္ဒဏ္သင္႔ျခင္း (trauma)
ဆုိတဲ႔ ျပႆနာေတြကေန  အမ်ဳိးမ်ဳိးအနက္ျပန္ ဖြင္႔ဆုိႏုိင္တာကုိေတြ႔ရမယ္။ 
      
မင္းခက္ရဲ

“This is not a real world. This life is not the real life.” 
“But you’re really suffering, I said.” “Yes,” Tang said, 
“It’s a problem, this real suffering in a not-real world.” 
– Philip Gourevitch, The Boat People.

The art of Resistance, The Loss of Humanity and The Paint-
ings of Human Society Aung Naing Soe, the artist, named 
his paintings as Human Society. In real, his paintings show 
the deepest suffering of the society by means of the icons 
and the colours along with blanks spaces. In his paintings, 
small spaces are of anger and hunger while the large ones 
show the loneliness. The characters in his work reveal the 
great suffering in their body and mind. These can be seen 
on not only Society-9 and S-12 but also S-17 and S-19. The 
beasts in the latter relating to the military and their fero-
cious forms iconize indirectly the feelings of the ordinary 
people. His images are not used to reflect the mental suf-
fering of individuals but to show the deep inner problems 
of the whole human society. The Artworks of Aung Naing 
Soe hold the social changes in the country's territory by 
creating within blank spaces and some outbound to the 
global scope. These images shows the events of local phe-
nomenon's internationally. The painting, New Guernica 

Society -7

Society -18

Society -16
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connects the recent society to the past, Picasso's original 
artwork, Guernica to spotlight the past in comparison 
with the present. Guernica, Picasso's renowned work is the 
recollection of the Germans booming Guernica, a city of 
Spain. This painting is Cubism. Black, White and Grey em-
body Tragedy, Ruin and Hopelessness in general. Things to 
be seen are eyes, limbs, parts of faces. Deformity, no longer 
in its nature. His artworks means locally as well as glob-
ally the world suffering the bitterness of the dictatorship. 
The icons such as "Eating each others", "Biting", "Bullying 
of the strong on the weak", "Lack of mercy", "Rarity of Love 
and Affection", "Lower Standard of living", "Wilderness", 
"Animal Forms" that become the problems of either local 
or global are the main theme of his artwork. New Guer-
nica is supported to the global standard by Society-18.
Form and Composition of the paintings frenetic style can 
be seen in the composition of the paintings. Represent-
ing the inner mind, in spite of seeing the wavering mind, 
the painting are not complicated but composed in simple 
ways so Frenetic is odd. The ferocity of the bad beasts is 
framed in everyday life. This is a kind of distortion reflect-

ing the reality of human society. Forms of beasts (the de-
grading of human to animal) without love and kindness 
show the present situation of our society. The Suffering in 
the disguise world and its cause, the wilderness and in-
humanity, can be touched. End can't be established with 
these collection of paintings. Without the backbone story, 
it disguises. They are fragmentation rather than narrative. 
These fragmentation, the forms of all of his paintings, is 
the main theme. It is counter grand narrative. The centre 
is the wild mind but not the humans becoming animals. 
The beasts don't represent any class of human. These paint-
ings reflect the all forms of struggling and scattered mind 

of all humans in the society. Society-1 Wilderness and 
consuming one another. Red, the hunger and blood thirst. 
One is bullied by a group. Group Bullying. The lesser or 
the neglected one bullied by the larger and the stronger 
ones. Unreasonable and out of sense human society. A 
society bullied the lesser. Society-2 Get emphasized on 
darkness. Only the darkness when a society being tortured 
like a hell by the larger groups and the stronger forces.
Society-3 the former painting use the color of red to in-
dicate the interaction of humans and its environment. 
In this one, human animals or human beasts becomes 
blood-thirsty. This came in their mind and soul. Soci-
ety-4, 5, 6 and so on Nothing is under arrangement. All 
are of fragmentations. Disorder. In Society-4, the mili-
tary uniform reflect the Myanmar society. Then, as usual, 
personality can't easily be seen and there are only min-
gling between biting and chewing. Human society turns 
to be the society of suffering. In Society-7 means mur-
dering. In other paintings, it can be seen that the disor-
der and degrading to lower levels of human society are 
there. Even though the character holding a guitar, the 
color of tragedy, loss and hopelessness overwhelmed him.
Conclusion The paintings of the artist, Aung Naing Soe, 
are to show cruelty, inner darkness, spaces between man 
and animals, iconology not from the pessimistic view 
but from the perspective of resistance. Extreme reflec-
tion of the deepest darkness and the severe cruelty trac-
es the tendency to resistance. In his work, rediscovering 
the value and standard of his society seems to be cruel. 
Therefore his works are art of resistance. These are one 
of the best responses to social and political issues of the 
human society.The facts are flexible and have differ-
ent meaning. One of these show the dictatorship whilst 
it also reflect the humans' status. Painting S-18 is of the 
changes in society to global and it mocks the status of the 
neo-colonialism. However, his artworks say something 
about the problems of - the objection to dictatorship - 
the new colonialism - the globalization - the global envi-
ronment degradation - the cultural loss - the sickness of 
society due to poverty (as in S-13 and S-16) - the bully-
ing the lesser groups, nationalism, terrorism, social and 
political war or injustice the trauma of human society.

Min Khat Ye`

*****************
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