uiehwniitrnatniEEpE1985ckE Dibnlséude ¥z0@efu ik
tra" pDERcLIBI Wi far;znchy , f ar;cif EfR, nufteuf
tufglonzpbnf2003-2004ck@vifwu bk Oitvef atnifrif
chimtrigbn; , Odus rEBEEkNnwu G eetafwifefciinnull
avvngniylconf2008ckSvi DaB (YeftRsé8o nf génrm;rs
ODEnrwhumnhi & fa0(uAn)ESbBRReniv§pfiont
r*zifosidznfefcan toefyefcDib! tvwivef "Cifenrm;
tizpftoutr,conf

wu Ok fvifEEknrEvidn, i uiewnfpdrdénul §i xx0i0if
xawoeRy onf wphviuviREEkNnzifeynifv e, f
qémukuiehwnisutit , f wufuwpai€eftnwpiy YEEKNN
tvidwukiedwnisidanifiw , fEEkNng Enwpb Dk¥as;
&nuplinEHE , 0" a&dnrmEV KU ififiw , facwidtEknn
vrip0tickiedwntritoldeyw , f
pdriajpdbefeBvabnwénrdthrnbniefcudn €, 0'EEH
yREL R Bliebwnfv utidv , fpaif @& pivniznrutyiavau
izpivnfedyifpytetvpw , f uiebwriywbefusi fF@&wiobn0
"r @ENK “wéamawnfmuae avivngniyl&if uiehwniitEknn
vuénawzptvni/myw , f

niversty Of Art and Culture(Yangon) in 2008
Studied Under Artist U Moe Nyo,U Myat Kyawt,

Poet U Nyein Way,U Runorl
Name : Aung Naing Soe
Date Of Birth : 15 December 1985
Place Of Birth : Yangon
Nationality : Myanmar
Address : No.147, Zayar Thiri St.,
Dawbon Tsp., Yangon, Myanmar.
Phone 1 4959798104238
E-mail : aungnaingsoe.ec@gmail.com

I'am Aung Naing Soe, a young Myanmar artist.
I got B.A (Painting) from “University of Art and Culture”
in 2008. And work as the part time art and craft teacher,
magazine illustrator, designer and so on.
I touch and sink in the art at the university. I accept “all
of the things in the world can be changed by art work”. I
perform my art work with active energy and strength. Tam
totally free of any isms and personal cases. Now, I practice
the way of the contemporary art. I accept whatever way of
painting, isms and forms that can interpret their imagi-
nation and concept. I combine reality with imaginary of
my mind. I learn and create my art work from the view
of Buddha's philosophy and contemplating on nature
around me.
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GROUP SHOW EXHIBITIONS

2005 White step

2009 Outlanders -18

2009 Gant Gaw Village

2010 Outlanders -19

2010 Road (performance)

2010 Crossing Borders Myanmar
Contemporary Art Movement

2010 3rd Beyond Pressure (performance)

2011 Outlanders -06

2012 CONTINUUM
Recent Contemporary Painting

OVER SEA

2011 Between Myanmar and Cambodia
Culture Exchange
(Phnom Penh)

2011 Burma: Beyond the Line (New York)

2015 Burma By Proxy: Art at the Dawn of
Democracy(Hong Kong)
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" From dusts into bug. Not like a tortoise , but like an
army..."

Nyein Way : Ubu .com. contemp
March, , 2016, Yangon, Myanmar.

Out of dusts lives rectagles straight lines curved
lines drenched lines sprung lines triagles reciprocal ener-
gy pushing sucking falling rising two bugs three bugs four
bugs five rising two bugs three bugs five bugs six bugs
Piccaso Duchamp Bertolt Brecht Gertrude Stein Catch
- 22 Ha Jang In Plains Lincoln an army of ideas a-tug-of-
war-conceptual - poetry a sick angel clouds are trained
but secret underground revolutionaries bread in one hand
conceptual map in the other hand parental -music -or
-music-it- parents- is- a- face body the body is a -liquid-
of -light - mediated - darkness- spelling - dictionary like
- ape- humans- humans like-human- humans true human
beings anthropology - psychology anthropsychoanalytical
cubic synthesis of the 21st century conceptual- postcon-
ceptual poeticsmith wordsmith into the semiotics like
humans like animals like primates an artistic instincts and
like an army into semioticsmith humansmith things of
beauty things beyond beauty aestheics's truth-wires phe-
nomenal wires 84000 - sharp weights multi-signification
waves visuality again and again recursivenss composed
and made with concept - formation through but hearing
soltitude one in a life humans in Samsara circles of lives
in Pali language a digital humanity the end the beginning
braids of hair a hand driven working generating wire -
woven.
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Concept

Basic assumptions of the paintings, Human So-
ciety These paintings root in the discussion with the artist
Myat Kywat. In one evening of 2010, we discussed about a
performance show at a tea-shop. He, Ko Myat Kywat usu-
ally walked in the early morning. He talked about the thing
he had seen walking. In the early morning, an eel dropped
(freed) from the truck carrying fish. A man ran and
grabbed it happily and bashed it to death. He considered
this event from the perspective of the artist. He was also
thinking about changing it into artwork. (This became the
performance "Eat Me" at the Beyond Pressure Performance
Show.) During these times I considered myself under the
shadow of the artist Myat Kywat. (He said No.) He first told
me his perspective of forms and asked me how I described
it. We together with the poet Nyein Wai always discussed
about art whenever we sat at the tea-shop. At these dis-
cussion, I was always passive just a questioner. I assume
to cultivate the habit of discussion. I don't agree to do like
his. (Not assuming it is a performance work) I want to try
it as an installation art or a curving. Human sculptures
consuming one another or eating one leg by the other. It
will be in a circle. Dancing. It is hanged on the wall. So
prominently showing the nature of humans cheating and
profiteering on others. We differ in presenting the artwork
of the same matter. Differ in conceptual thinking. Differ
in medium. And in perspective also. I eager to make it as
a sculpture. Unfortunately it didn't happen, then I started
paintings about it since 2013. Eating, Biting, bullying of the
strong on the weak, lack of mercy, lack of loving kindness,
degrading of human value, Wilderness, and Beast forms
must be iconized. When Painting these artworks, I depend
on a style. The first style came into my mind is surreal-
ism. As far as I understood, surreal artworks are freedom
in style but lead to the complications on the thinking of
the audience. The second thought is realism. Realism is
not strong enough for my paintings. 1. I have to give much
time. 2. I want to be fast. 3. These will be muddle up with
other realism paintings. 4. Realism is not free in style. For
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these matters, I never did them in realism. Then I choose
Cubism, the style I am now using, that composes with ba-
sic forms. It was not only easy in making but also suitable
with my issues. When looking at my paintings, many con-
sider they are only political. But it was not. Recent Politi-
cal matters and past political situations are not favourable.
Education, Social Matters, Judiciary, Political Matters, Hu-
man Rights are in the wrong turn. For example, the right
one became wrong and the wrong seemed to be right. Such
I, as an artist, honestly described my responses such as sat-
ire and rebuking about these disorders in my artworks.

Aung Naing Soe
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Dialogue

Myat Kywat: Now you have prepared the show. What
would you like to show?

Aung Naing Soe: Main point is my paintings. Started
from 2011, it has been in my mind from 2010. I also lost
contact with it for 2 years. I did another series. Then 2003
is the year I definitely started it again. From 2014, 2015 to
now 2016. The art form of my paintings is contemporary.

Myat Kywat: The distinguished features of these paintings
is full of subjects. Each with the seemingly hilarious big
pointed teeth. What does it mean?

Aung: Mainly my recent paintings is about mocking our
society. We are not mocking on everything. Mismatches
of people. Mismatched, Unordered and Unreasonable.
Showing these with art.

MK: Of course! For example, some people especially
dictators, business people with avarice, think humans,
animals and nature as their goods to be sold.

Aung: Sure. It is so obvious. At Illegal markets in South
East Asia, animals like pangolins, geckos, etc, come from
Myanmar according to reports. And selling people as
sex-workers, hard-workers, house maids illegally. In
Yakhine State, Giving a small sum of money to become
immigrants can get White Card. In reality, they are not
appropriate. They are doing these unacceptable easily for
their good.

MK: As ........ Analysis, in developing countries people
use nature and animals as goods or products. And again
these countries make rules and laws to protect human
rights, animal’s rights, green environment. It is so funny
and hilarious. So mismatch.

Aung: These are things I can also mock at.

MK: Definitely, Mocking is kind of opposition. And in the
third countries ethics and moral codes, nature and herit-
ages haven't been destroyed yet. Even though, they are
being mocked as undeveloped countries.

Aung: T think even if my painting is about a man sitting,
sitting is not interesting to me. A man sitting. Where?

If on the lamp-post, it becomes interesting. Why is he
sitting? Is he an electrician? Blind? Fool? Unskilled? Then
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I saw the unsuitability of people. The mismatches. From
these normal everyday things to the changing of constitu-
tion.

MK: Such are contradictions. The unqualified are in the
places for the qualified.

Aung: Yeah! Such things happened. An Educated Degree
holder have to get the recommendations letter for good
moral from an ill-moral governor. It is a funny thing. So
bad!

MK: Full of mockery!
Aung: Yes, it is. To be serious, opposition.
MK: What is the title of the show?

Aung: I named it In Our Society. Now the world becomes
a society. Tsunamis in Japans and Shooting in France also
affect the same on us like Nargis and disastrous flood we
suffered. Nationalities are becoming narrowed and differ
only situations.

MK: It is right. Peace of the world is all humans being
peaceful. The same result. The same consequence. Ruin of
Green ecosystem effect on all human beings.

Aung: I would like to show that the mismatches and bul-
lying in my paintings exists in our real society.

MK: By the way, how is the attitude of the nation towards
an artist?

Aung: As a matter of fact, an artist is a treasure of a na-
tion. Precious stones and metals don’t exist everywhere
and the values of these depend on their age of existence.
It is also the same for artists. Artworks are created from
skill, experience, knowledge, considerations of the artist.
To be simple, Artworks from Began Era, an ancient My-
anmar Era, are so valuable and that also must be the same
for artworks of nowadays. There are the appraisers for the
old artworks so there must also be appraisers to classify
and criticize today artworks. Collecting the artworks of
artist of our country from another country leads to be a
great loss. We need not to be only in the old history. We
must find new history. If not, what poem will our next
generation read? Which literature to read? Which artwork
to look at? In the future, the art museum will be empty.
MK: Is citizenship important for an artist? Aung: To be
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exact, it is not. Artists don't work for a nation. They don't
represent a nation. But their creations are related to a
nation or a race they come from. An artist was born in a
certain country. He becomes a citizen like others. That's
all. There is no one who can't feel his artworks due to dif-
ferent citizenships. His works are not limited to a country.
He created egoless for everyone, every nationality. The
remaining is the suffering and troubles of being a human!

MK: What is art? What is an artist?

Aung: Oh! (Laughing) I don’t know. Honestly I can’t an-
swer this question. For me, art is answerless, out of ques-
tion. No definite form. (So art becoming widespread day
after day) But there are some presumptions, the nearest
guesses I think. The point is that if art can be defined eas-
ily, it will become less interesting. I accept the statement
“an artist is a philosopher”.

MK: How do you express art?

Aung: Everyday things I experience reflect as a form: a
painting, a performance, an installation, a poem, a song
or else a piece of writing. Even more!
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“This is not a real world. This life is not the real life.” “But you're really
suffering, I said.” “Yes,” Tang said, “It's a problem, this real suffering in
a not-real world.” — Philip Gourevitch, The Boat People.
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“This is not a real world. This life is not the real life”
“But youre really suffering, I said” “Yes,” Tang said,
“It's a problem, this real suffering in a not-real world”
— Philip Gourevitch, The Boat People.

The art of Resistance, The Loss of Humanity and The Paint-
ings of Human Society Aung Naing Soe, the artist, named
his paintings as Human Society. In real, his paintings show
the deepest suffering of the society by means of the icons
and the colours along with blanks spaces. In his paintings,
small spaces are of anger and hunger while the large ones
show the loneliness. The characters in his work reveal the
great suffering in their body and mind. These can be seen
on not only Society-9 and S-12 but also S-17 and S-19. The
beasts in the latter relating to the military and their fero-
cious forms iconize indirectly the feelings of the ordinary
people. His images are not used to reflect the mental suf-
fering of individuals but to show the deep inner problems
of the whole human society. The Artworks of Aung Naing
Soe hold the social changes in the country's territory by
creating within blank spaces and some outbound to the
global scope. These images shows the events of local phe-
nomenon's internationally. The painting, New Guernica
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connects the recent society to the past, Picasso's original
artwork, Guernica to spotlight the past in comparison
with the present. Guernica, Picasso's renowned work is the
recollection of the Germans booming Guernica, a city of
Spain. This painting is Cubism. Black, White and Grey em-
body Tragedy, Ruin and Hopelessness in general. Things to
be seen are eyes, limbs, parts of faces. Deformity, no longer
in its nature. His artworks means locally as well as glob-
ally the world suffering the bitterness of the dictatorship.
The icons such as "Eating each others", "Biting", "Bullying
of the strong on the weak", "Lack of mercy", "Rarity of Love
and Affection”, "Lower Standard of living", "Wilderness",
"Animal Forms" that become the problems of either local
or global are the main theme of his artwork. New Guer-
nica is supported to the global standard by Society-18.
Form and Composition of the paintings frenetic style can
be seen in the composition of the paintings. Represent-
ing the inner mind, in spite of seeing the wavering mind,
the painting are not complicated but composed in simple
ways so Frenetic is odd. The ferocity of the bad beasts is
framed in everyday life. This is a kind of distortion reflect-

Society -13

ing the reality of human society. Forms of beasts (the de-
grading of human to animal) without love and kindness
show the present situation of our society. The Suffering in
the disguise world and its cause, the wilderness and in-
humanity, can be touched. End can't be established with
these collection of paintings. Without the backbone story,
it disguises. They are fragmentation rather than narrative.
These fragmentation, the forms of all of his paintings, is
the main theme. It is counter grand narrative. The centre
is the wild mind but not the humans becoming animals.
The beasts don't represent any class of human. These paint-
ings reflect the all forms of struggling and scattered mind

of all humans in the society. Society-1 Wilderness and
consuming one another. Red, the hunger and blood thirst.
One is bullied by a group. Group Bullying. The lesser or
the neglected one bullied by the larger and the stronger
ones. Unreasonable and out of sense human society. A
society bullied the lesser. Society-2 Get emphasized on
darkness. Only the darkness when a society being tortured
like a hell by the larger groups and the stronger forces.
Society-3 the former painting use the color of red to in-
dicate the interaction of humans and its environment.
In this one, human animals or human beasts becomes
blood-thirsty. This came in their mind and soul. Soci-
ety-4, 5, 6 and so on Nothing is under arrangement. All
are of fragmentations. Disorder. In Society-4, the mili-
tary uniform reflect the Myanmar society. Then, as usual,
personality can't easily be seen and there are only min-
gling between biting and chewing. Human society turns
to be the society of suffering. In Society-7 means mur-
dering. In other paintings, it can be seen that the disor-
der and degrading to lower levels of human society are
there. Even though the character holding a guitar, the
color of tragedy, loss and hopelessness overwhelmed him.
Conclusion The paintings of the artist, Aung Naing Soe,
are to show cruelty, inner darkness, spaces between man
and animals, iconology not from the pessimistic view
but from the perspective of resistance. Extreme reflec-
tion of the deepest darkness and the severe cruelty trac-
es the tendency to resistance. In his work, rediscovering
the value and standard of his society seems to be cruel.
Therefore his works are art of resistance. These are one
of the best responses to social and political issues of the
human society.The facts are flexible and have differ-
ent meaning. One of these show the dictatorship whilst
it also reflect the humans' status. Painting S-18 is of the
changes in society to global and it mocks the status of the
neo-colonialism. However, his artworks say something
about the problems of - the objection to dictatorship -
the new colonialism - the globalization - the global envi-
ronment degradation - the cultural loss - the sickness of
society due to poverty (as in S-13 and S-16) - the bully-
ing the lesser groups, nationalism, terrorism, social and
political war or injustice the trauma of human society.
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